
Workshop for Educators:
The Barber of Seville
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Defining Opera through the Centuries
2023–2024 season theme

Deeply explore operas from all eras to reflect 
on the art form’s evolution. How have the 
behind-the-scenes elements changed over 
time? What makes an opera an opera?
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2023–2024 Workshops for Educators

#1  Sep 30, 2023 The Barber of Seville (Rossini, Sterbini)

#2 Oct 28, 2023 The Flying Dutchman (Wagner)

#3 Nov 18, 2023 Casting the opera

#4 Dec 16, 2023 Iphigénie en Tauride (Gluck, Guillard)

#5 Jan 27, 2024 Proving Up (Mazzoli, Vavrek)

#6 Feb 24, 2024 La traviata (Verdi, Piave)

#7 Mar 23, 2024 The Passion of Mary Cardwell Dawson 
(Seaton, Simon)

#8 Apr 20, 2024 Curses and Blessings in Opera

#9 May 18, 2024 Cousins: Opera and Musical Theater 
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The Barber of Seville, 
or The Useless Precaution

(Il barbiere di Siviglia, ossia L'inutile precauzione)

Italian opera buffa in two acts
1816 premiere at the Teatro Argentina in Rome

Music by Gioachino Rossini

Libretto by Cesare Sterbini

Based on the 1775 play The Barber of Seville
by Pierre-Augustin Caron de Beaumarchais

Placed in Seville, Spain in the 17th century
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Composer
Gioachino Antonio Rossini (1792–1868) was an Italian 
composer who was famous for his 39 operas. He also 
wrote songs, chamber music, piano pieces, and sacred 
music. He retired from composition while he was still in 
his thirties, at the height of his popularity.

Librettist 
Cesare Sterbini (1784–1831) was an Italian writer and 
librettist, who was very knowledgeable in classical and 
contemporary culture, philosophy, and linguistics. He 
was fluent in Greek, Latin, Italian, French, and German. 

Opera Genre
Commedia, or “comic opera”, was sometimes referred to 
as opera buffa. Other terms used by their creators were 
commedia in musica, commedia per musica, dramma
bernesco, dramma comico, and divertimento giocoso.
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Rossini’s Operas 1810–1816
• Demetrio e Polibio, 1812

• La cambiale di matrimonio, 1810

• L'equivoco stravagante, 1811

• L'inganno felice, 1812

• Ciro in Babilonia , 1812

• La scala di seta, 1812

• La pietra del paragone, 1812

• L'occasione fa il ladro, 1812

• Il signor Bruschino, 1813

• Tancredi, 1813

• L'italiana in Algeri, 1813

• Aureliano in Palmira, 1813

• Il turco in Italia, 1814

• Sigismondo, 1814

• Elisabetta, regina d'Inghilterra, 1815

• Torvaldo e Dorliska, 1815

• Il barbiere di Siviglia, 1816

• La gazzetta, 1816

• Otello, 1816

BOLD print = performed at Pittsburgh Opera
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Rossini’s Operas 1817–1829
• La Cenerentola, 1817

• La gazza ladra, 1817

• Armida, 1817

• Adelaide di Borgogna, 1817

• Mosè in Egitto, 1818

• Adina, 1818

• Ricciardo e Zoraide, 1818

• Ermione, 1819

• Eduardo e Cristina, 1819

• La donna del lago, 1819

• Bianca e Falliero, 1819

• Maometto II, 1822

• Matilde di Shabran, 1821

• Zelmira, 1822

• Semiramide, 1823

• Ugo, re d'Italia Il viaggio a Reims, 1825

• Le siège de Corinthe, 1826

• Moïse et Pharaon, 1827

• Le comte Ory, 1828

• Guillaume Tell, 1829

BOLD print = performed at Pittsburgh Opera
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Historical Background/Literary Basis
The story of The Barber of Seville is the "prequel" 
to Mozart's The Marriage of Figaro. Both operas 
were based on plays from a trilogy written by 
Pierre Beaumarchais, a French clockmaker, 
musician, and rebel. 

His comedic theatrical trilogy—The Barber of 
Seville, or The Useless Precaution (1775), The 
Marriage of Figaro, or the Day of Craziness
(1784), and the final installment, The Guilty 
Mother (1784)—satirized French social and 
political conditions, and reflected the growing 
dissatisfaction with the ruling class and nobility in 
the years preceding the French Revolution. 

The plays center on the colorful character, Figaro, 
whose ingenuity serves as the symbol of class 
revolt against the aristocracy. 

Pierre-Augustin Caron de 
Beaumarchais
(1732–1799)
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The Beaumarchais Trilogy of Plays

1775 Le Barbier de Séville

1784 La folle journée, ou le Mariage de Figaro

1792 La Mère coupable (subtitled The Other Tartuffe)
[Homage to Molière]

Operas based on Beaumarchais Plays

1816 Il barbiere di Siviglia, ossia L'inutile precauzione
The Barber of Seville (or the Useless Precaution)

Gioachino Rossini

1786 Le nozze di Figaro (The Marriage of Figaro)
Wolfgang Amadeus Mozart

1966 La mère coupable (The Guilty Mother)
Darius Milhaud

1991 The Ghosts of Versailles
John Corigliano
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Characters in operas based on Beaumarchais

1816 The Barber of Seville 
Rosina Mezzo-soprano
Count Almaviva Tenor
Figaro Baritone

1786 The Marriage of Figaro
Countess Almaviva Soprano
Count Almaviva Baritone
Figaro Bass-baritone

1966 La mère coupable
Rosine Soprano
Count Almaviva Baritone
Figaro Baritone

1991 The Ghosts of Versailles
Rosina Soprano
Count Almaviva Tenor
Figaro Baritone
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Première
The Barber of Seville premiered in Rome on February 
20, 1816, and was conducted by Rossini. Giovanni 
Paisiello had created a well-loved opera of the same 
title in 1782. To placate Paisiello’s fans, Rossini did 
not call his opera Il barbiere di Siviglia, or The Futile 
Precaution, as Paisiello’s was titled. Instead, he called 
his opera Almaviva, or the Futile Precaution. 
Paisiello’s fans felt insulted by Rossini’s new version 
and set out to ruin the already shaky premier 
performance: the tenor accompanying the opening 
serenade on a guitar broke a string, during the second 
act a cat unexpectedly walked out on stage, and the 
audience became so loud and disruptive that one 
distracted performer fell over a trapdoor and almost 
broke his nose. At the end of the opera, Rossini left 
the theater, saying he was ill, and did not attend the 
next performance. The next night the audience was 
quiet and the opera was soon appreciated as one of 
Rossini’s greatest masterpieces. 

Giovanni Paisiello
(1740–1816)
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Il barbiere di Siviglia, 
ossia L'inutile
precauzione

(The Barber of Seville, or 
The Useless Precaution) 
premiered in February, 

1816. Despite a 
controversial opening, it 
has become one of the 

most-loved operas in the 
world. 

1816

The Teatro Argentina of Rome, circa 1747
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Barber shops in Seville, Spain.
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Barber shop pole:
Dates back to Middle Ages

Red and white
Red, white, and blue

Barbers performed:
Surgery
Tooth extractions
Leeching
Bloodletting
Enemas
Amputations
Hair cuts and shaves
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Rabbit of Seville is a Warner 
Brothers Looney Tunes 
theatrical cartoon short 
released on December 16, 
1950. It was directed 
by Chuck Jones and written 
by Michael Maltese, and 
features Bugs Bunny and 
Elmer Fudd. The nonstop 
slapstick humor in the short is 
paced musically around the 
overture to Italian composer
Gioachino Rossini’s 1816 
opera buffa, The Barber of 
Seville. 

In 1994, Rabbit of Seville 
ranked number 12 in a list of 
“The 50 Greatest Cartoons” 
released in North America 
during the 20th century. 
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Highlights to note about The Barber of Seville 
and Gioachino Antonio Rossini

• Barber is one of the most performed operas ever
• Barber was based on a well-known Beaumarchais play
• 18th-century barbers were “factotums”
• Rossini composed memorable, tuneful music
• Rossini was a wit and a gourmand
• Rossini made a huge impact on the operatic form
• The bel canto style highlighted beautiful singing
• Rossini’s signature was the “Rossini Crescendo”
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Synopsis for
The Barber of Seville
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Characters of The Barber of Seville

Rosina  [roh-ZEE-nah]                                           
mezzo-soprano
A ward of Doctor Bartolo who falls in love with Count Almaviva

Count Almaviva  [ahl-mah-VEE-vah]   
tenor
A young nobleman who falls in love with Rosina at first sight, and tries 
to win her love by disguising himself as different people.

Figaro [FEE-gah-roh]
baritone
A barber, who knows everything that takes place in Seville. He helps 
the Count win the love of Rosina. 
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Characters of The Barber of Seville

Doctor Bartolo [BAR-toh-loh]                                      
bass
Takes Rosina in as his ward because he wants to marry her, but in the 
end loses her to his rival.

Don Basilio [bah-ZEEL-yoh]                                                
bass
The music teacher for Rosina. He does favors for both the Count and 
the Doctor, and can be easily bribed with money.

Berta [BAIR-tah]                                                                  
soprano
Rosina’s governess who provides insight into the characters’ actions. 

Fiorello [fyor-ELL-oh]                   
bass
Servant to the count.
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Synopsis
The commedia concerns the beautiful Rosina, ward of the elderly 
Doctor Bartolo, who secretly plans to marry Rosina for her dowry. 
Rosina’s suitor, Count Almaviva, attempts to woo her and to fool 
Bartolo by disguising himself as the poor student Lindoro, then as a 
soldier, and finally as the music teacher Don Basilio. The Count enlists 
the help of Figaro the barber, and Almaviva finally succeeds in marrying 
Rosina. Bartolo arrives, but it is too late. Almaviva tells Bartolo to take 
Rosina’s extensive inheritance for himself. So Bartolo is satisfied with 
the outcome, too.
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The Barber of Seville Character Relationships

SHAPES:  Circles = Females Rectangles = Males

Large shapes = Leading roles Medium shapes = Featured or supporting roles
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Location:  The house of Dr. Bartolo.  
Seville, Spain; During the 18th Century.

Set provided by the New Orleans Opera Association 
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ACT I. Outside of Dr. Bartolo’s house, a group 
of musicians, including the wealthy (and 
disguised) Count Almaviva, serenade Rosina, 
a beautiful young maiden kept hidden away 
inside. 
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When Rosina, the ward of Dr. Bartolo, offers 
no answer to the musicians’ serenade, 
Almaviva pays the musicians, sends them 
away, and decides to wait until daylight in the 
hope of seeing her.
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Figaro the barber, who was once employed by 
Almaviva, arrives singing a song about being 
the city’s factotum. The Count asks Figaro for 
help winning over Rosina and sings another 
serenade to her, calling himself Lindoro, a poor 
student. 
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Rosina reflects on the voice that has 
enchanted her heart and resolves to use her 
considerable wiles to meet Lindoro.
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Figaro devises a plan—the Count will disguise 
himself as a drunken soldier quartered at Dr. 
Bartolo’s house to gain access to Rosina, whom 
Dr. Bartolo intends to marry. The Count is excited 
about this plan while Figaro looks forward to a nice 
cash pay-off from the grateful Count. 

29



Dr. Bartolo appears with Rosina’s music master, Don 
Basilio, who warns him that Count Almaviva, Rosina’s 
admirer, has been seen in Seville. Dr. Bartolo decides 
to marry Rosina immediately. Suspicious of Rosina, 
Dr. Bartolo tries to prove that she has written a letter, 
but she outwits him at every turn. Dr. Bartolo is angry 
at her defiance and warns her not to trifle with him. 
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Basilio praises slander as the most effective means of 
getting rid of Almaviva. Figaro overhears the plot, warns 
Rosina, and promises to deliver a letter from her to 
Lindoro. Disguised as a drunken soldier, Almaviva 
arrives and passes Rosina a note, which she manages 
to hide from Dr. Bartolo. The old man argues that he 
has exemption from billeting soldiers. 
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Figaro announces that a crowd has gathered in the 
street, curious about all the noise coming from inside 
the house. The civil guard bursts in to arrest the 
drunken soldier. The Count reveals his true identity to 
the captain and is instantly released. Everyone except 
Figaro is amazed by this turn of events, and all 
comment on the crazy events of the morning.
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ACT II. Dr. Bartolo suspects that the “drunken 
soldier” was a spy planted by Almaviva. The 
Count returns, this time disguised as Don 
Alfonso, a music teacher and student of Don 
Basilio. 
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He has come to give Rosina her music lesson in place of 
Basilio, who, he says, is ill at home. “Don Alfonso” also tells 
Dr. Bartolo that he is staying at the same inn as Almaviva and 
has found the letter from Rosina. He offers to tell Rosina that 
it was given to him by another woman, proving that Lindoro is 
toying with her on Almaviva’s behalf. This convinces Dr. 
Bartolo that “Don Alfonso” is a true student of Don Basilio, 
and he allows him to give Rosina her music lesson. 34



Figaro arrives to give Dr. Bartolo his shave and manages to 
snatch the key that opens the balcony shutters. The shaving 
is about to begin when Basilio shows up looking perfectly 
healthy. Everyone convinces Basilio, with repeated 
assurances and a quick bribe, that he is sick with scarlet 
fever. Basilio leaves for home, confused but richer. The 
shaving begins, sufficiently distracting Dr. Bartolo from 
hearing Almaviva plotting with Rosina to elope that night. 35



But Dr. Bartolo hears the phrase “my disguise” 
and furiously realizes he has been tricked 
again. Everyone leaves. 
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The maid Berta comments on the crazy household.
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Basilio is summoned and told to bring a notary so 
Dr. Bartolo can marry Rosina that very evening. 
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Dr. Bartolo then shows Rosina her letter to Lindoro. 
Heartbroken and convinced that she has been 
deceived, she agrees to marry Dr. Bartolo and tells 
him of the plan to elope with Lindoro. 
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A storm passes. 
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Figaro and the Count climb over the wall. Rosina 
is furious until Almaviva reveals his true identity. 
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Basilio arrives with the notary. Bribed with a valuable 
ring and threatened with a couple of bullets in the head, 
Basilio agrees to be a witness to the marriage of 
Rosina and Almaviva. Dr. Bartolo arrives with soldiers, 
but it is too late. Count Almaviva explains to Dr. Bartolo 
that it is useless to protest, and Dr. Bartolo accepts that 
he has been beaten. 
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Figaro, Rosina, and the Count celebrate 
their good fortune. 
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Count Almaviva
A young nobleman who 
falls for Rosina

Fran Daniel Laucerica,
Tenor (L)

Figaro
A barber who can do 
everything

Johnathan McCullough,
Baritone (L)

Rosina
The doctor’s ward

Stephanie Doche,
Mezzo-soprano (L)

Don Bartolo
Wants to marry Rosina for 
her money

Musa Ngqungwana,
Bass (L)

Don Basilio
Rosina’s music teacher 
who can be easily bribed

Evan Lazdowski,
Bass (L)

Berta
Rosina’s governess or maid

Emily Richter,
Soprano (F)

Fiorello
Servant to the count

Brandon Bell,
Bass (S)

AGMA classifications: L = Leading role     F = Featured role     S = Supporting role

Cast for October 19, 2023 The Barber of Seville Student Matinee



1792

Gioachino Rossini 
is born
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Rossini was born on 
February 29th,1792 in 

Pesaro, Italy. His 
father, Giuseppe, was 
a trumpeter and horn 

player. His mother, 
Anna, was an 

amateur singer. 

1792

A 75th birthday caricature of Gioachino Rossini
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The most radical phase of the French Revolution 
begins, featuring the first use of the guillotine, the 

invasion of the Tuileries, the Jacobin rise to power, 
and the declaration of the first French Republic.

1792

“L’Incendie des Tuileries” by Georges-Jules-Victor Clairin, 1871.
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Kentucky becomes the fifteenth state. 

1792

The state flag of Kentucky

48



Fort Lafayette is built in Pittsburgh, PA. 

1792

The Fort Lafayette marker on 9th St and Penn Ave in downtown Pittsburgh
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The New York Stock Exchange is formed. 

1792

The Buttonwood Agreement of May 17th, 1792

50



English poet Percy Bysshe Shelley is born. 

1792

“Shelley in the Baths of Caracalla” by Joseph Severn, 1845.
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The New Exhibition Room, Boston’s first theater, 
is opened illegally. 

1792

An 18th century pantomime play performance
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Part II of Thomas Paine’s Rights of Man is published. 

1792

Thomas Paine
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Construction is begun on the White House; 
the architect is Irish immigrant James Hoban. 

1792

A 1792 drawing of the White House by James Hoban 
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Ludwig van Beethoven begins studying 
with Franz Joseph Haydn in Vienna. 

1792

Beethoven and teacher/contemporary Haydn
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“La Marseillaise,” France’s national anthem, 
is composed by C. J. Rouget de Lisle. 

1792

“Rouget de Lisle chantant [singing] la Marseillaise” by Isidore Pils, 1849.
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The world’s first chemical society is founded 
in Philadelphia.

1792

An 18th century chemistry laboratory
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Dr. James Mease, a Pennsylvania physician, 
makes the first report on rabies.

1792

An 18th century rabid wolf attack
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Mount Unzen in Japan causes a tsunami,
killing 15,000 people.

1792

Mt. Unzen in Japan, with pyroclastic and lahar deposits
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Bubonic plague resurfaces in Egypt, 
killing approximately 800,000 people. 

1792

“The Fifth Plague of Egypt” by Joseph Mallord William Turner, 1800. 

60



1816

The Barber of Seville 
premieres 
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Argentina is declared independent from Spain.

1816

Celebrating on July 9th, Argentina’s Independence Day
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Indiana becomes the nineteenth state. 

1816

The state flag of Indiana
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James Monroe becomes the 5th president 
of the United States. 

1816

“James Monroe” by Samuel Finley Breese Morse, 1819.
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The Treaty of Suguali ends the Gurkha War 
between Britain and Nepal. 

1816

Balbhadra Singh Thapa, Gurkha commander of the Gurkha War
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Emma by Jane Austen is published.

1816

Jane Austen
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Samuel Taylor Coleridge’s poem “Kubla Khan” 
is published. 

1816

“Xanadu” in “Kubla Khan” by Patten Wilson
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The American Bible Society is founded 
in New York City.

1816

John Jay, president of the American Bible Society from 1821-1828 
and the first chief justice of the Supreme Court
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Francisco Goya paints The Duchess of Abrantes
and The 10th Duke of Osuna.

1816

“The Duchess of Abrantes” and “The 10th Duke of Osuna” by Francisco Goya
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Construction is begun on the Glyptothek in Munich; 
the architect is Leo von Klenze. 

1816

The Munich Glyptothek
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Ananias Davisson publishes Kentucky Harmony,
America’s first Southern tunebook.

1816

The cover of a later edition of “Kentucky Harmony”
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Sir David Brewster invents the kaleidoscope.

1816

An early kaleidoscope, modelled after Sir David Brewster’s patent
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Dr. René Theophile Hyacinthe Laënnec
invents the stethoscope.

1816

“Laënnec and the Stethoscope” by Robert A. Thom, 1960.
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A volcanic eruption in Indonesia 
causes the “year without summer.” 

1816

The Massachusetts State House during the summer of 1816 
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What to Listen For in The Barber of Seville

WTLF 1 Overture (Sinfonia) (6:47)

WTLF 2 Cavatina: “Ecco ridente in cielo” (8:08)

WTLF 3 Cavatina: “Largo al factotum” (11:24)                               

WTLF 4 Duetto: “All’idea di qual metallo” (8:47)

WTLF 5 Cavatina: “Una voce poco fa” (10:32)

WTLF 6 Aria: “La calunnia è un venticello” (7:18)

WTLF 7 Aria: “A un dottor della mia sorte” (5:43)

WTLF 8  Stretta del Finale I: “Ma, signor . . . ” / 

“Mi par d'essere con la testa” (5:11)

WTLF 9 Temporale (3:57)

WTLF 10 Terzetto: “Ah, qual colpo inaspettato!” (8:22)

WTLF 11 Finaletto II: “Di sì felice innesto” (2:11)
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Overture (Sinfonia)
is the famous opening from Rossini’s 1816 opera
The Barber of Seville.

Listen for the first main theme:

The oboe and clarinet introduce the second main 
melody:
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The Barber of Seville

Music notation example:
Sinfonia (Overture)

Full Score Pages 1–22 
(Page 1 shown)

Piano-Vocal Score Pages 1–11
(All pages shown)
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Sinfonia
Full Score 

This is what the 
conductor 
follows.

Instrumentation 
is listed in front 
of the grand 
staff.

All music in the 
grand staff is 
heard 
simultaneously.
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Sinfonia
Piano-Vocal 
Score 

This is what the 
rehearsal 
pianist plays.

All the 
orchestral 
music is 
reduced to 
treble and bass 
clefs.
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Cavatina: “Ecco ridente in cielo” 
is an aria for Count Almaviva (tenor), from 
Rossini’s 1816 opera The Barber of Seville.

Listen for the serenade, full of coloratura that builds 
to a high C. The instrumentation reflects what his 
band of troubadours would have played.
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The Barber of Seville

Music notation example:
Cavatina: “Ecco ridente in cielo” 
is an aria for Count Almaviva (tenor), from 
Rossini’s 1816 opera The Barber of Seville.

Listen for the serenade, full of coloratura that builds to 
a high C. The instrumentation reflects what his band of 
troubadours would have played

Piano-Vocal Score Pages 18–23
(All pages shown)
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Cavatina: “Largo al factotum” 
is an aria for Figaro (baritone), from Rossini’s 1816 
opera The Barber of Seville.

Listen for the barber’s offstage nonsense syllables 
before his boisterous entrance. The happy song 
reveals that his “duties” are not only those of a 
barber.
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The Barber of Seville

Music notation example:
Cavatina: “Largo al factotum” 
is an aria for Figaro (baritone), from Rossini’s 1816 
opera The Barber of Seville.

Listen for the barber’s offstage nonsense syllables 
before his boisterous entrance. The happy song 
reveals that his “duties” are not only those of a barber.

Piano-Vocal Score Pages 40–53
(All pages shown)
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Duetto: “All’idea di qual metallo” 
is a duet for the Count and Figaro from 
Rossini’s 1816 opera The Barber of Seville.

They plot how to fool Doctor Bartolo so that the 
Count will get a chance to speak to Rosina directly.
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The Barber of Seville

Music notation example:
Duetto: “All’idea di qual metallo” 
is a duet for the Count and Figaro from Rossini’s 1816 
opera The Barber of Seville.

They plot how to fool Doctor Bartolo so that the Count 
will get a chance to speak to Rosina directly.

Piano-Vocal Score Pages 76–100
(All pages shown)
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Cavatina: “Una voce poco fa”
is an aria for Rosina (mezzo-soprano) from 
Rossini’s 1816 opera The Barber of Seville.

Rosina finally makes her grand entrance and she is 
excited to meet “Lindoro.” Listen for her light 
sparkling music and how her outbursts range from 
pianissimo to fortissimo.

141



The Barber of Seville

Music notation example:
Cavatina: “Una voce poco fa”
is an aria for Rosina (mezzo-soprano) from 
Rossini’s 1816 opera The Barber of Seville.

Rosina finally makes her grand entrance and she is 
excited to meet “Lindoro.” Listen for her light sparkling 
music and how her outbursts range from pianissimo to 
fortissimo.

Piano-Vocal Score Pages 102–109
(All pages shown)
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Aria: “La calunnia è un venticello” 
is an aria for Don Basilio (bass) from Rossini’s 1816 
opera The Barber of Seville.

Listen for a “stately melody” as Don Basilio explains 
how slander and rumor can ruin a man’s reputation.
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The Barber of Seville

Music notation example:
Aria: “La calunnia è un venticello” 
is an aria for Don Basilio (bass) from Rossini’s 1816 
opera The Barber of Seville.

Listen for a “stately melody” as Don Basilio explains 
how slander and rumor can ruin a man’s reputation

Piano-Vocal Score Pages 121–128
(All pages shown)
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Aria: “A un dottor della mia sorte” 
is an aria for Doctor Bartolo (bass) from 
Rossini’s 1816 opera The Barber of Seville.

Doctor Bartolo is on the offensive because he 
guesses that Rosina is trying to deceive him. Listen 
how he switches between big, heavy singing, and 
light and fast singing, producing a comic effect. 
There is a “Rossini Crescendo” before a brief key 
change.
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The Barber of Seville

Music notation example:
Aria: “A un dottor della mia sorte” 
is an aria for Doctor Bartolo (bass) from Rossini’s 1816 
opera The Barber of Seville.

Doctor Bartolo is on the offensive because he guesses 
that Rosina is trying to deceive him. Listen how he 
switches between big, heavy singing, and light and fast 
singing, producing a comic effect. There is a “Rossini 
Crescendo” before a brief key change.

Piano-Vocal Score Pages 152–170
(All pages shown)
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Stretta del Finale I: 
"Ma, signor . . . " / "Mi par d'essere con la testa" 
is sung by Rosina, Count, Bartolo, Figaro, Basilio, 
Berta, and Chorus. The action freezes and the 
characters sing one by one about how they are 
feeling, setting up a classic ensemble finale.
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The Barber of Seville

Music notation example:
Act I Finale

Full Score Pages 176–280 (Number of pages provided for information.)

Piano-Vocal Score Pages 173–290
Select pages shown: Solo 173

Duet 174
Trio 181
Quartet 195
Quintet 196
Sextet 202-203
Sextet with Coro 208
Scena Ultima 212, 223, 226

Vi-de (musical cut) 282, 289
End of Act I 290
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Act I Finale
Piano-Vocal Score 

Scene 13 
begins with one 
singer, the 
Count.

SOLO
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Act I Finale
Piano-Vocal Score 

Scene 13 
continues with  
the Count, 
joined by 
Bartolo.

DUET

Note the character 
abbreviations on 
the left:

C = Count
Bar = Bartolo
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Act I Finale
Piano-Vocal Score 

Scene 14: 
Rosina joins 
the Count and  
Bartolo.

TRIO

Note the character 
abbreviations on 

the left:

R = Rosina
C = Count
Bar = Bartolo
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Act I Finale
Piano-Vocal Score 

Scene 14: 
Berta joins 
Rosina, the 
Count, and  
Bartolo.

QUARTET

Note the character 
abbreviations on 

the left:

B = Berta
R = Rosina
C = Count
Bar = Bartolo
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Act I Finale
Piano-Vocal Score 

Scene 14: 
Basilio joins 
Berta, Rosina, 
the Count, and  
Bartolo.

QUINTET

Note the character 
abbreviations on 
the left:

R = Rosina
B = Berta
C = Count
Bar = Bartolo
Bas = Basilio
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Act I Finale
Piano-Vocal Score 

Scene 15: 
Figaro joins 
Basilio, Berta, 
Rosina, the 
Count, and  
Bartolo.

SEXTET

Note the character 
abbreviations on 
the left:

R = Rosina
B = Berta
C = Count
F = Figaro
Bar = Bartolo
Bas = Basilio
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Act I Finale
Piano-Vocal Score 

Scene 15: 
Figaro joins 
Basilio, Berta, 
Rosina, the 
Count, and  
Bartolo.

SEXTET

Note the character 
abbreviations on 
the left:

R = Rosina
B = Berta
C = Count
F = Figaro
Bar = Bartolo
Bas = Basilio
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Act I Finale
Piano-Vocal Score 

Scene 15: 
The Coro joins 
Figaro, Basilio, 
Berta, Rosina, 
the Count, and  
Bartolo.

SEXTET w Coro

Note the character 
abbreviations on 
the left:

R = Rosina
B = Berta
C = Count
F = Figaro
Bar = Bartolo
Bas = Basilio
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Act I Finale
Piano-Vocal Score 

Last Scene: 
From page 212 
to the end of the 
act on page 290, 
all the principals 
and the chorus 
sing in Stretto. 

SEXTET w Coro
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Act I Finale
Piano-Vocal Score 

Last Scene: 
There is a 
possible cut 
(Vi-de)
from page 282 
to page 289.
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Act I Finale
Piano-Vocal Score 

End of Act I 
Stretto includes 
all the principals, 
Chorus, and 
Orchestra.

The double bar 
indicates the 
end of the 
musical section 
and the end of 
Act I.
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Temporale
Rossini inserts an orchestra storm before the 
denouement in Act II, exemplifying the “bad weather” 
of the plot. The storm is relevant to the action, 
showing the passage of time, and was a feature of 
the original Beaumarchais play. Beginning almost 
imperceptibly quietly, the orchestral music builds in 
volume and speed with gliding strings, thunderous 
tympani, and a wind machine.
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The Barber of Seville

Music notation example:
Temporale
Rossini inserts an orchestra storm before the 
denouement in Act II, exemplifying the “bad weather” of 
the plot. The storm is relevant to the action, showing 
the passage of time, and was a feature of the original 
Beaumarchais play. Beginning almost imperceptibly 
quietly, the orchestral music builds in volume and 
speed with gliding strings, thunderous tympani, and a 
wind machine.

Piano-Vocal Score Pages 390–394
(All pages shown)
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Terzetto: “Ah, qual colpo inaspettato!” 
is a trio sung by Rosina, Figaro, and Count Almaviva 
from Rossini’s 1816 opera The Barber of Seville.

At last the cat is out of the bag; Rosina knows that 
Lindoro is in fact Count Almaviva, and she can’t be 
happier. She and Figaro sing in asides at times.
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The Barber of Seville

Music notation example:
Terzetto: “Ah, qual colpo inaspettato!” 
is a trio sung by Rosina, Figaro, and Count Almaviva 
from Rossini’s 1816 opera The Barber of Seville.

At last the cat is out of the bag; Rosina knows that 
Lindoro is in fact Count Almaviva, and she can’t be 
happier. She and Figaro sing in asides at times.

Piano-Vocal Score Pages 399–417
(All pages shown)
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WTLF 11 Finaletto II: “Di sì felice innesto”
After the Count and Rosina are finally wed and the 
Count’s identity is revealed to all, everyone has a 
happy ending—even Doctor Bartolo, to whom the 
Count has given Rosina’s dowry!  Figaro begins:

Figaro, Rosina, and the Count sing the light and 
cheerful verses, with the chorus joining the musical 
merriment in between. The simplicity and repetition 
of the verse-chorus-verse form give a sense of 
closure to the whole opera. After all of the verses, 
Rossini wrote a flashy coda, with the ensemble 
singing in high spirits. 226



The Barber of Seville

Music notation example:
WTLF 11 Finaletto II: “Di sì felice innesto”
After the Count and Rosina are finally wed and the 
Count’s identity is revealed to all, everyone has a 
happy ending—even Doctor Bartolo, to whom the 
Count has given Rosina’s dowry!  Figaro, Rosina, and 
the Count sing the light and cheerful verses, with the 
chorus joining the musical merriment in between. The 
simplicity and repetition of the verse-chorus-verse form 
give a sense of closure to the whole opera. After all of 
the verses, Rossini wrote a flashy coda, with the 
ensemble singing in high spirits.

Piano-Vocal Score Pages 448–459
(All pages shown)
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American Guild of Musical Artists

The American Guild of Musical Artists (AGMA) is the labor union that 
represents artists from numerous disciplines that create America's 
operatic, dance, and choral heritage. Whether our members are soloists, 
choral singers, actors, ballet dancers, or production staff, our union is a 
strong force in guaranteeing that our nation's artistic institutions adhere to 
fair labor practices, securing both gainful employment and quality of life for 
our artists.

"Schedule C" is the predefined role classifications and minimum chorus 
numbers for productions at Opera companies. 

CLASSIFICATION KEY
L LEADING
F FEATURED
S SUPPORTING
B SOLO BIT
CB CHORUS BIT
MB MUTE BIT
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“La Calunnia” from Rossini’s The Barber of Seville
Act I, Scene II, Don Basilio Fach: buffo bass

La calunnia è un venticello

un’auretta assai gentile

che insensibile, sottile,

leggermente, dolcemente,

incomincia a sussurrar.

Piano piano, terra terra,

sotto voce, sibilando,

va scorrendo, va ronzando;

nelle orecchie della gente

s’introduce destramente,

e le teste ed i cervelli

fa stordire e fa gonfiar.

The calumny is a little wind,

a very gentle little breeze

which numbly, softly,

lightly, kindly,

begins to whisper.

Little by little, mildly,

in a low voice, hissing,

it goes flowing, it goes buzzing;

in people's ears

it enters deftly

and makes heads and brains

stun and blow.

Gioachino Rossini - La calunnia lyrics + English translation (lyricstranslate.com) 241



“La Calunnia” from Rossini’s The Barber of Seville
Act I, Scene II, Don Basilio Fach: buffo bass

Dalla bocca fuori uscendo,

lo schiamazzo va crescendo:

prende forza a poco a poco,

vola già di loco in loco.

Sembra il tuono, la tempesta

che nel sen della foresta,

va fischiando, brontolando,

e ti fa d’orror gelar.

Getting out from the mouth

the clamour grows:

it slowly strengthens,

it already flies from one place to another.

It seems like the thunder, like the storm

that in the depht of the forest

go whistling, grumbling,

and makes your blood run cold.
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“La Calunnia” from Rossini’s The Barber of Seville
Act I, Scene II, Don Basilio Fach: buffo bass

Alla fin trabocca e scoppia,

si propaga, si raddoppia

e produce un’esplosione

come un colpo di cannone,

un tremuoto, un temporale,

[un tumulto generale]

che fa l’aria rimbombar.

E il meschino calunniato,

avvilito, calpestato,

sotto il pubblico flagello

per gran sorte va a crepar.

In the end it spills over and blow up,

it spreads, it doubles

and provokes an explosion

like a cannon shot,

an earthquake, a rain storm,

a general tumult

which makes the air peal.

And the miserable one who is defamed,

degraded, trampled,

scourged by the public opinion

fortunately dies.
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